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CBIT KOJIAN'

Kynsrypuuii penomen Komsiau — e 6ararorapose Bi1oOpaxeHHs T -
CBKO1 1CTOpIi Ta AYXOBHOCTI, TPAIUIIINA MMOBCSIKASHHOTO KUTTSI, BIpH Ta
BHYTPIIIHBOT CHIIH.

[Tpotsarom ictopii Konsna sk sxaHp 3a3Hasia 3HAUHUX TIEPETBOPEHB 1
cripysiia 30 IMKEHHIO PeNiriiHUX Ta HApOAHUX TPAAMLIH y micHi i TaHI,
MIIKPECITIOI0YN THM CaMHUM YHIKaJIbHICTh PI3HUX KyabTyp. Lleit xanp
CBOTOJIHI TaKHH k€ aKTyaJbHHM, SICKpaBU Ta HalIOBHEHUH EHEPTi€lo,
SIK 1 CTOITTS ToMy. BiH 3aBXI1 MOCHITIOE CBATKOBHM AyX i yac Pi3nBa
y 0araTboX CyCHiIbCTBaXx.

Etumomnoriuno cioBo Komsiaka 6e3mocepeiHpo CiBBITHOCUTHCS
3 TAKUMU TOHATTAMHU, K «3MiHA MICAI» 1 «3MiHa poKy». Y Crapo-
naBHbOMY Pumi BoHO Oynio BigoMme sk kalendae Ta 03Hauaao HaCTaHHS
HOBOTO POKY 1 HOBOTO IUKITY B HTTi. Cy4yacHi €éBpOIEHIl TPaKTyIOTh
Konsimy, sik siBUIIE AyXOBHOI Ta XyHAOXKHBOI KYJIBTYPH, 32 TOTIOMOTOIO
JIOTO Py BapiaHTIB HanucaHHs. Y DpaHIlii BAKOPUCTOBYIOTHCS TaKi
Bepcii, sik tsalenda, chalendes abo charandes. Onnak B [IpoBaHci mo-
nyisipHa e ogHa ¢opma — calendas. CioxeT, CTpYKTYpHi NPUHIMITN
Ta KaHPOB1 XapaKTEPUCTUKH, BIIACTUBI YKpaiHChKUM Komsiakam, cxoxki
Ha aHAJIOT1YHI TBOPYI SBUINA B TAaKUX KpaiHaxX, Ak PymyHis (colinda),
UYexis (koleda), Tlonsma (koleda), CnoseHist (kolednica, coleda), Cep-
o0is (koleda, kolenda) Ta AnGanis (kolendii). Tepmin Komnsinka (koliada)
€ CMIB3BYYHHM aHMIIIMUCHKOMY calendar OCTITbKHU, OCKIJTBKH IMO3HAYAE
NEBHUM PO3MOALT MPUPOIHUX LUKIIIB, 1110, CBOEIO YEProk0, AUKTYE T10-
CIIIIOBHICTD J1H JIOAUHU B KUTTI.

!V TekcTi BUKOPHCTOBYIOTHCS JBa CIIOpimHeHHX TepMinu: Komsma — Tpaauiiiina

CJIOB’sIHCBbKA Ha3Ba mepioxy mix PiznBom i Xpemennsm [ocmomuim (7-19 ciuns), i
Komsinka — 0coOIMBHIA THIT TTICHI, IO BUKOHYETHCS TIiJT 9ac CBST.
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Konsima sik TBOpuwmii skaHp mupoka i 6aratorpanHa. Bona nmoennye
MICHIO, TAHEIb 1 TeaTPabHY BUCTABY. SI3NYHUKN BUKOPHCTOBYBAJIH TICH
TEpMiH 15 TO3HAYCHHS LIEPEMOHIAIbHUX XBaJICOHUX ITICEHb, 1110 BUKO-
HYIOTBCS 1] YaC 3MMOBOTO ITUKJTy YPOUYHUCTOCTEH 1 CITy»KaTh BITAaHHSIM
HOBOT'O COHSYHOTO IIHKITY.

VYxkpaiacbki Komsiiku TOoKo csATaroTh KOPIHHSAM B XPUCTUSHCHKI Tpa-
niiii, 1, Takum ynHOM, Komsina B Ykpaini (30kpema, B 3akaprarTi, cepen
PI3HUX €THIYHUX TPYI HACEJICHHS: YKPATHIIB, KapIaTOPyCUHIB, PyMYHIB,
CJIOBAKiB, MMOJISIKIB) HAOY1a YiTKUH AyXOBHUM MIATEKCT 1 TpaHc(opMyBa-
yacs y cBATKyBaHHs Pi3nBa XpucTOBOTO, 110 Mae 6e3mocepeiHiii 3B’ 130K
3 IIpoLIecaMy MOPAJILHOTO Ta TIJIECHOTO OHOBINeHH:. Kossina moB’s3aHa 3
BEJTMKOI0 BOXXECTBEHHOIO TAEMHUIIEIO — HAPO/KCHHSIM XpHUCTa 1 HaOyT-
TSIM BU3BOJICHHS Yepe3 IyXOBHE BiipopkeHHs. [locTynoBo BoHa BBiOpaia
B ceOe oOpsiiu Ta 3BMYai, 1110 BIJICTOIOIOTH €THICTB JIFO/IEH, 3aCHOBaHY Ha
Boxiii m0608i i Foro 3amoBiji JroGuTH GIMKHBOTO, SIK CAMOTO cebe.

i dbynmameHTanbHI 3aM0Bi/Il € OCHOBOIO JIJIsi CBATKYBaHHs Pi3zBa,
OCKIJIBKH 11€ Yac, KOJIH JIFOIU 30MPatoThCsI pa3oM 1 BITalOTh CBOIX CYyCIiB,
ponuny Ta Apy3iB. [To3utnBHA eHepris Pi3aBa nmepenaeTbes Bil BIaCHH-
KiB Ma€TKIB 10 MaHJIPIBHUX BUKOHABIIB Konsiaku (SIKi XOJSATh BiJ XaTu
JI0 XaTH, Bij cena 70 cena). Bona 00’ e1Hae moeit pi3sHUX MOKOJIIHb.

OcobnmBa yBara NpualIs€TbCS pUTyaiam 3ycTpidi rocreil. [puiitma-
rouu criBakiB Kook (sSik mpaBmito, MOJIOb) Y CBOiX OyJIMHKAX, BJIac-
HUKH TIOBUHHI MIPOSIBIISITH O HUX MaKCUMYyM yBaru (OpaTu rapHo BH-
IIUTUH PYITHUK T4 CTABUTH HAa HBOTO XJI10, CLJIb), BUCIIOBIIOBATH CBOIO
MOJISIKY, IPOMIOHYBATH YaCTyBaHHS Ta CBATKOBI MONAPYHKH 32 PATiCHY
BICTKY B MICHI, 110 31irpiBa€ JiM Ta CiM’10.

Ki11040B0OI0 4acTHHOIO PI3ABSIHUX YPOUUCTOCTEH € TeaTpajizoBaHa
BHCcTaBa Ha TeMu PizaBa Xpuctosoro. [ToxioHa momis migHsma 6 HacTpii
moniel, BiiBepHyna 6 BiJ BUNPoOyBaHb 1 Herapas/aiB MOBCAKIACHHOTO
KHUTTS Ta HaJajla HOBY XBHJIIO MMO3UTHBY, eHeprii. Llloy 3a3Buuaii cra-
BHJIOCS IMITPOBI30BAaHUM aKTOPCHKUM KOJIEKTHBOM, IO CKIAAAE€THCS 3
JITeH 1 miIiTKIB, piame — nopocaux. Hamepenonni Pizasa (6 ciuns)
M0sIBa MEPILOi BeUipHBOI 31PKH BIIPABIISIIO 1X 00XOANUTH OYIHMHKH JIIO-
JieH, TOMY 1110, SIK 1 [IOHAJ AB1 TUCSY1 POKIB TOMY, 3ipKa CUMBOJIi3yBaja
panicHy 3BIiCTKY, IpUHEceHY bokuMu aHresaMu mactyxam.
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THE WORLD OF KOLIADA’

The cultural phenomenon of Koliada is a multi-layered reflection of
human history and spirituality, traditions of daily life, of faith and inner
strength.

Throughout history, Koliada as a genre has undergone significant
transformation and brought about a convergence of religious and folk
traditions in song and dance, thus highlighting the uniqueness of various
popular cultures. The genre is as strong today as centuries ago, always
enhancing festive spirit over Christmas celebrations in many societies.

Etymologically, the word koliadka is directly correlated to such ideas
as ‘change of the moon’ and ‘change of the year’. In Ancient Rome, it
was known as kalendae and signified the arrival of a new year, and a new
cycle in life. Contemporary Europeans refer to Koliada — as a phenom-
enon of spiritual and artistic culture — through a range of spelling vari-
ations. France uses such versions as tsalenda, chalendes or charandes.
However, in Provence yet another form — calendas — enjoys currency,
too. The plot, structural principles, and genre characteristics inherent
in Ukrainian Koliadkas are akin to similar creative phenomena in such
countries as Romania (colinda), Czechia (koleda), Poland (koleda),
Slovenia (kolednica, coleda), Serbia (koleda, kolenda), and Albania
(kolendi). The term koliadka (koliada) is consonant with the English
calendar inasmuch as it denotes a certain allocation of natural cycles,
which, in turn, dictates the sequence of human actions in life.

Koliada as a creative genre is extensive and multifaceted, bringing
together song, dance, and theatrical performance. Pagans used this term

7 The text uses two related terms: Koliada — the traditional Slavic name for the period
between Christmas and Epiphany (7-19 of January), and Koliadka — a particular type
of song performed during the festivities.
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to refer to ceremonial songs of praise performed during the winter cycle
of celebrations and welcoming a new solar cycle.

Ukrainian koliadkas are deeply rooted in Christian traditions and thus,
Koliada in Ukraine (particularly, in the Transcarpathia, among various
ethnic groups — Ukrainians, Carpathian Lemkos, Rumanians, Slovaks,
Poles) has acquired clear spiritual overtones and been transformed into
celebration of the Nativity and its immediate association with processes
of wholesome rejuvenation. Koliada relates directly to the great Divine
Mystery — that of the birth of Christ and attainment of salvation through
spiritual revival. Gradually, it has absorbed rites and customs champi-
oning the unity of people — based on God’s love and His commandment
to love one’s neighbour as oneself.

These fundamental precepts form the basis for Christmas celebrations
as it is the time when people get together, and greet their neighbours,
family, and friends. The positive energy of Christmas travels from estate
holders to itinerant kolidka performers, is shared by people of various
generations.

Particular attention is paid to the rituals of welcoming guests. When
receiving koliadka singers (mostly, young people) in their homes, estate
owners must show them every attention, offer bread and salt on a richly
embroidered rushnyk (towels), express their gratitude, offer treats and
festive presents in return for glad tidings expressed in song.

The pivotal part of the Christmas celebrations is a theatrical per-
formance on the themes of the Nativity. An event like this would lift
people’s spirits, distracting from trials and tribulations of daily life and
injecting new positivity and energy. The show would normally be put on
by an impromptu cast consisting of children and adolescents, less com-
monly, adults. On the Christmas Eve (6 of January), the appearance of
the first evening star would send them off on a round of people’s houses
because just as more than two thousand years ago, the star symbolised
glad tidings delivered by God’s angels to the shepherds.

And thus, the traditional performance of koliadkas would take off.
Visiting all kinds of households, children, adolescents, and adults,
dressed as various Nativity characters, would narrate the story of the
birth of Jesus Christ, singing celebratory songs and performing tradition-
al dances. Different generations would come together, united in the spirit
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of Christmas and mutual wishes for well-being, health, and an abundant
harvest. The actors’ enthusiasm would be rewarded with gifts and treats.

Dramatis personae in such an improvised theatrical performance, as
described in his day by M. A. Markevych?, included quite a few tradi-
tional characters: a sexton; angels, Herod, Herod’s guard three Oriental
kings, Satan — sporting a tail, large horns and a pair of wings, a piece of
coal in his mouth; Death (a skeleton with a scythe); Rachel with a baby
in her arms; warriors.

Such festive celebrations would invariably include a portable puppet
theatre (Vertep).

Vertep, the Ukrainian Christmas puppet theatre had its beginnings
in the XVII century. According to scholars, the theatre was probably
founded by students of the Kyivan Academy9, who also wrote the plays
performed there. This theatre became very popular, and with time, its
special plays were performed by teachers, deacons, and travelling the-
atre groups.

The puppet theatre consisted of a miniature two-storied structure,
which served as a stage for the action. The actors were puppets made of
wood. Each puppet had a wire attached to one leg, and in this way the
puppeteer was able to control the doll’s movement, moving it back and
forth via the vertical and horizontal grooves cut out in the two floors of
the structure.

The play itself had two separate acts that were thematically uncon-
nected. The first, which took place in the upper floor of the miniature
theatre, had a religious theme and was didactic in character. The play
presented a shepherd and the Three Kings who came to visit the newborn
Jesus. The shepherds sang songs and rejoiced in His birth. There was
also a scene with the weeping Rachel, whose children were killed by the
order of King Herod. In this scene Rachel cursed the King and as he
died, the devil came to take his body and soul down to hell.

8 Mykola Markevych (1804 —1860) was a Ukrainian historian, ethnographer,
musician and poet of Ukrainian Cossack descent.

° Kyiv-Mohyla Academy is a unique educational establishment founded in 1632,

in Kyiv, by brothers Petro and Ivan Mohyla. The academy was offering education in
divinity and natural sciences.
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The entire second act of the play took place on the lower floor of
the theatre. It consisted of short, humorous scenes, designed to amuse
the viewer. Although the various short scenes of the second act did not
constitute a tightly-knit story, the action in them did revolve around one
character who was not given a specific name, but was just referred to
as Kozak Zaporozhets (Zaporozhian Cossack). Both acts of the play
were accompanied by music — a choir, duets, solos, and instrumental
ensembles made up of violins, cymbals, a flute, and a drum. The Kozak
played the bandura and sang old epic songs while other characters in
the play also danced.

During the Christmas holidays, students went with their Vertep from
town to town, village to village, house to house, and gave performanc-
es». (https://ukrainianpeople.us/ukrainian-christmas-traditions/)'’

Among Christmas traditions, assiduously adhered to by Ukrainians
over centuries, has been a ritual of the festive evening meal — to be
partaken of on Christmas Eve. The act of assembling the entire family
round the Christmas table has always had profound spiritual significance.
Not only did it bring together and unite the relatives, but also brought
back the memories of ancestors and the lore that they had preserved and
passed on to the subsequent generations.

Ukrainian Christmas festivities begin on Christmas Eve (January 6)
and end on the Feast of the Epiphany. The Christmas Eve Supper, or
Sviata Vecheria (Holy Supper), brings the family together to share tra-
ditional Christmas foods and begin the holiday with many customs and
traditions that reach back to antiquity. The rituals of Christmas Eve are
dedicated to God, to the welfare of the family, and to the remembrance
of the ancestors — as described by Ukrainian people magazine: https://
ukrainianpeople.us/ukrainian-christmas-traditions/.

Of special importance are the rules for setting the festive table:

There are twelve courses in the Supper, because according to the
Christian tradition, each course is dedicated to one of Christ’s Apostles.
However, the ancient pagans believed that each such course stood for
every full moon during the year. The courses are meatless because a pe-

10 Published with the permission of the site https://ukrainianpeople.us/ukrainian-
christmas-traditions/
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MO KOJIFAJIA

Pi3nBo XpucToBe — 11e HalleBHO HalyMIOOJIEHIIIEe CBATO YKPaiHCHKOTO
Hapomy. Y KOKHOTO 3 HaC BOHO BiJII3EPKAIIIOE€ OCOOUCTHI YKUTTEBUH JJOC-
Bifl, 00 CKIIQIa€ThCs 3 HU3KHM OOCTABHH BIIACHOTO XKHTTS, MOOYTY ciM’1 Ta
poxy. Came Tak, 60 Miii TaTo, MOSCHIOIOYH SIKyCh BUHHUKITY CUTYAIlIO 3
HaMu a00 111 3 KUMOCh, 3aBXK/I TOBOPHB MPUKA3KY: SOTYKO BiJl A0TyHbKH
Henaneko maaae. [[pomy Baxkko cynepeunty, 60 i cam ['ocnons ckas3aB: Bu
pobure Te, 1m0 Gayru B JoMi OaTbKa CBOTO.

S HapoauBCA B IHAYCTpiaTbHOMY Kpai, MICTaMH 1 ceJlaMu SIKOTO TIPO-
KOTUJIUCS HE TUTbKH TadaHku Hectopa MaxHa, ane i KONEKTHBI3aIlis,
PO3KYPKYJICHHSI — TIi]T SIK€ TIOTPAIKB PiJl MOET MaMH, a TAKOXK TPOMIIIOB
Tonmonomop 1932-1933 pokis, pyra CsitoBa Biiina, Ta niciasiBoeHHUN
ronofl. A e Hare micto (Kpusuii Pir) Gyno HarmmoBHEHE KpUMiHAIBHUMUA
€JIEMEHTaMHU, SIKUX BiJIITPABIISIIN HA BaXKi Ta HEOS3MEUHI JTsI 3I0POB’ S
po6otu. ['oBopto Tpo AT PO3YMiHHSI TIPOIIECIB, K1 B Tiit a00 B 1HIIIN
Mipi MalOTh BILUIUB 1 HA HaC.

He moxy ckazarm, 1110 MOi TaTro i Mama OyJIH JIFOIbMH PEIiriiHUMHA
Y1 HAOOKHHUMH, ajie PO3yMIHHS JOOPOTO 1 3710TO 3aBXKAM PO3AUISIIH, 1
HamMmaraiaucs i MeHe 3 Oparom Tomy HaBuMTH. CKIJTBKH IMaMm’sTalo, Ha-
nepenoaHi Cestoro Beuopa Taro rotyBaB KyTIo, 1 IIbOTO AlCTBA BiH
HIKOMY HE JOBipsB. bpaB MakiTpy 3 MaKOTOHOM 1 PETEIIFHO PO3TUPAB
JpiOHI 3epHATA MaKy 710 MOJIOYHOI CyMillli, BApUB y3Bap 3 CyIIEHUX a0o
KOTTYCHUX TPYIII, MTOTIM JI0/IaBaB MIIICHHUIIIO, MEY, 1 0Chb KyTs Oyia roTo-
Ba. MU 3k, Koy Oy/Ii MaJTMH AIThMH, 3aBXKI1 OyJIH B AyKe 30y/KCHHI,
00 11e OyB MOMEHT, KOJIM Ha KyXHI TOJJOBHUM OyB Taro. A 4omy, a Jis
YOro Taka JMBHA DXka Juine pa3 Ha pik? | 6arato iHIIKMX MUTaHb MOCTIHHO
3a/1aBaJId MH. A TII€ Ty’Ke MPOCUJIN TaTa PO3MOBICTH CMIIIIHY 1CTOPIIO 3
foro muTsumx crorafis. | xou mu 3 6parom 3HaM ii JOCTIBHO, BCE OJTHO
CIIyXaJIi BKOTPE.
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Tato Hapoauscs Ha TepHominbiuHi, 1 mepmri 11 pokiB CBOTO KUTTS
MIPOMIILIIN 32 HAJIEKHOCTI JI0 TIOJILCHKOI JIepkaBu. To K B ceJIl MeIKa-
1o 6araro nosskiB. [IIkomsipi Mycuim XOAUTH 10 KOCTHOIIY Ha CITykOy
boxy. Tox moBepTatoduch nomomy (ToAi e Oyaydd MOJOAIINM IITKO-
JSIpEM), CTaB CBIJIKOM KyMEIHOT icTopii.

Hepnaneko 0111 KOCTHOTY JKHJIa TOJMBChKA POJIMHA, KA TTO-CBOEMY
3yctpivana Pi3aBo. HomnoBik, B3sBIIM Ha TOJIOBY FOPIIHUK 3 KyT€lO0, MaB
TpUYi OOIATH BJIACHY XaTy, a HOTO JPY>KWHA, CTOSIYM Ha TIOPO3i, Majia
nmuraru: «XTo TaM XoauTh?» YoloBik xe i1 MaB Bignosigaru: «Ilau
Tocnoap XomuTh, KyTIO Ha TOJIOBI HOCUTBY. [lepie koo 3poOuB 1oio-
BIK, JIpyTe, @ Ha TPEThOMY 3aIlTNOPTABCA Ta W BIAB, 1 TOPIIUK 3 KyTEIO
po30uBCs, a XKiHKa, He 0auauu IMaJliHHS YOJIOBIKA, 3HAH CBOE TOPOUYUTH:
«XTO TaM XOAUTH?» Y BIAMOBIAL YOIOBIK CMAaYyHO BHIIASIBCS, MU XK 3
OpaToM perodemo.

Takum 4MHOM pe3yJbTaT AOCATHYTO, BCIM BECEIIO, 4 B IUIUTI BECEJIO
TOPSATH MOTPICKYIOUYH JIPOBA, 3IrPiBarOuM HAC CBOIM TerioM. Jlami HacTa-
Basia TaifHa CeaTBeyopa. HaueO6To HIYOro AMBOBMKHOTO HE Bi0OyBajocs,
aJie sIKach YPOYHCTICTh 1 THIIIA TAHYBaJI B HamoMmy jgomi. HactymHaoro
paHKy, Jie[b HaIATHYBIIH II0Ch Ha cebe, OirH Ha BYJIHIIO 10 HAHOIMK-
YUX CYCIJIiB KOJISTyBaTH, MIBUIKO-IIIBUAKO BUTYKYIOYH 3aBUCHI CIIOBA!

Kons0, xonsno, konsouuys,
Jlobpa 3 medom nansHuys.
A 6e3 medy He maka.
atime, 050bKy, n’amaka.
A n’amax ne sadcrull,
atime py6 6ymasicruii!

Mu 3 HETepIiHHIM YeKalli Ha Te, [0 HaM JaayTh, 00 KOJM MA€l BIaCHI
JEKUIbKa KOMHOK 1 CAMOCTIMHO MOXKEIII HUMHU PO3TOPSKATUCS, TO Y
BJIACHHX OYaX CTA€II BEJIMKUM, X04 TH Iie Manuid. Orne 1 Oyna aiis Hac
Ha ToW yac cyTh PizaBa.

Konu meni 6yno 12 pokiB, 6aTbky BUPILIMIN NEpPEiXaTH B CEJI0 Ha
TeproninpmuHy. baTbki MOTO TaTa UM Ha XyTOPl 3 TUBOBHXKHOIO
Ha3Boro 3a Pyna, sikuit BigHOCHUBCs 10 cena JloBxkaHka. Uepe3 HbOTO
MPOTIKAa€ HEBEJMYKA, ajJie CTPIMKa, piduedka 3 TI€0 K Ha3Bolo. Ha xyTopi
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40

KOLIADKAS (TEXTS)

1. C1aBa poxaeHHOMY

V uanii boxxa Maru

He mama ne Cuna maru,
V Tili craiiHi, e ATHATA,
Tam Oyna nns Hel xara.

CnaBa poXI€HHOMY,
B 06inHux sicnax BiokeHOMY!

[{innii BiK CBiii MaHIIpyBaa,
Bo xuTTa HifC HE Maa...
Kpyrom HeBipu ransiu,
Manux giTox youBaim.

CnaBa poXIEHHOMY,
B OinHux sicnax BiokeHOMY!

B 3emuux I'ocnioga meuanax
Ceste [{utsa BuxoBaiu
Crapuii Mocum i Mapis -
Jlronel-rpiHUKiB Hamis!

CnaBa poXIEHHOMY,
B OinHux sicnax BiokeHOMY!

I 10 HBOTO BCI1 3BEPHIMOCH,
Xpucty bory nokiaoHimMocs,
Xpucty bory nokioHiMoch!
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Biakpusae 30ipHuk komsiaka «CiaBa poxxaeHHOMY» («Y Hanii boxka
Martwuy), 3MICT SIKOi CHMBOJII3Y€ TYXOBHY NIEPEMOTY B 1ICIIUTAX — IIEPEMO-
Iy, 10 HAPOKYETHCS B CBITIIOI HAIl Ta Ma€ BEJMKY CHITY, 00 3aCHOBaHa
Ha CBATOCTI, 5IKYy SIBUB CBiTy [0cmoap. 3eMHi 0aThbku XpucTa MPOUIILIN
el NUISX y Bipi, sIKa T0MOMOrya iM moOaYuTH B PEIITI PEeUIT CIaBy
Teopis gyepe3 Hapomkendss Crmacurens. My3uka MmicHI Tiepeiac Bech
JpaMatu3M ciokeTHoi JiHii. Kyruieru 1i (B podi eni3oniB) — 1e CTyIeHi
10 Ky/nbMiHaIii, ika CyIpoBOmKYeThes cnoBamu: «Crapuit Hocuo i
Mapis mrofeit rpimrHukiB Hagis» (Takt: 34-38). [lepmmii Ta apyruii
(TTouaTkoBa YaCTMHA MIKPOITMKITY) KYIUIETH ITICHI TIEPEIatoTh CIIOKIHHUH,
eniyHO-(Pi10CcOPCHKHUI HACTPIH: YABISAEThCS MEH3aX NAIUHU, KUK
BUCTYIIA€ CUMBOJIOM >KUTT€BOTO KOJIA JIFOIMHH, 110 HE MOCHIIIAI0un
PYXa€ThCA BIIEPEN, IEpEMArarouu Moro Taru. Mysuka nepenae e cran
13 I0TTIOMOT OO0 IIEBHOT HU3KU PUC 3ByYaHHs: IOMIPHUI TEMIT; XOpaJIbHUH
TUN (DaKTypu; KPyMHI TPUBAJIOCTI HOT y XOPOBiM MapTUTYPi; METOAIs
MiCHI JOCTaTHHO MOXKBaBJICHA, Ma€ peabepHUN MaTtoHOK. Haitb11b-
IIOTO PiBHS JIpaMaTH3M CIOKETHOI KOJIi3il 10CsIrae B TPETbOMY KYIUIETI
(cepenns quHaMiyHA YaCTHHA MIKPO IUKIY): TKaHb MAPTUTYPH CTA€E
HAaCHUYECHOI0; Y 0aciB 3’sABIAETHCA SCKPAaBUI MENOIUYHUN MaTepial;
3By4YaHHS B IIUIOMY IE€peae CTaH, 10 MOEAHYE B c0Ol CITOKIM Ta
MY>KHICTb, TNIMOOK]I PO3AyMHU Ta BHYTPIIIHIO CHITy. 3aBEpILEHHS MiCHI
(deTBepTHI KyIUIET) MOBEPTAE HAC /IO TOI KAPTHUHHU, IO Oyiia 3 cCaMoro
noyarky. Lle cBoepinHa apka, 110 00’ €Hy€e BECh MIKPOIHUKII, K C TOY-
KU 30py XapakTepy BiAJ3epKajeHHs XYA0KHOI 171e1, Ta i CMUCIIOBOTO
3MICTY, Jie BiIOyBa€ThCsl 3BEPHEHHS 10 BIYHOCTI, 1110 CKpHUTa B boxkomy
TIPOMHUCIII.
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1. Slava rozhdennomu (Though Hopeful, Our Lady)

Though hopeful, Our Lady,
Had no place to bear her baby.
To a humble barn she roamed,

‘Mongst the lambs she found a home.

Glory to newborn Saviour
Laid to sleep in a humble manger.

All her life she had to rove
For to flee from grief and woe.
Persecuted by the faithless
Who were slaying little babies.

Glory to newborn Saviour
Laid to sleep in a humble manger.

And God’s sorrow embracing

The Holy Child they were raising —
Pious Joseph, advanced in years,
And his Mary, the hope of sinners.

Glory to newborn Saviour
Laid to sleep in a humble manger.

Turn to Him, may He be with us,
Let us worship our Lord Jesus.
Let us worship our Lord Jesus!
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The anthology opens with koliadka ‘Slava rozhdennomy’ — ‘U nadii
bozha maty’ (Though Hopeful, Our Lady), that explores the theme of
overcoming hardship in triumph of holiness brought into this world by
Our Lord. The earthly parents of Christ made this journey assisted by
faith that, in the end, helped them realise the glory of the Creator through
the birth of the Saviour. The music of the song conveys the dramatism of
the storyline. The stanzas are like steps toward the denouement: ‘Pious
Joseph, advanced in years// And his Mary, the hope of sinners’ (bars: 34-
38). The first and the second stanzas are quiet and epically philosophical
in mood. One can imagine a landscape that represents a cycle of life,
and a person that slowly moves forward, overcoming all cravings. Music
describes it all with the help of a certain set of sound features: tempo
moderato and a certain quality of the choral texture; duration of notes
in the choral score. The melody of the song has a well-defined pattern.
The plot reaches its dramatic pinnacle in the third stanza (the middle
dynamic part of the micro cycle). There the texture of the score acquires
new richness, and the basses display new melodic brightness. The sound
conveys a state that combines calmness and courage, deep reflection, and
inner strength. The end of the song (the fourth stanza) brings us back
to the picture in the beginning. This is a kind of an arch that unites the
entire micro cycle, both from the point of view of the musical material
and its semantic content, where there is an appeal to Eternity, hidden in
God’s Providence.
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ABTOPH TA YKITAJIAYI

BixTop I'pMuH — KOMIIO3UTOP, APAHKYBATBHUK, XOPOBHI CIIiIBaK

Haponuscst y 1955 porti.

[pamroBaB y cknani «The Boyan Ensemble of Kyiv» (1998-2015)
Ta IOMIYHUKOM TOJIOBHOTO JUPHUTEHTA YOJIOBIUOT XOPOBOI Kareau iMeH1
JleBka PeBynbkoro.

ABTOp YHCIECHHHX O00POOOK yKpPaiHCBKMX HApOJHUX IiCEHb,
OpUTiHANIBHUX MICEHb T4 POMAHCIB Ha BIpIIi yKPaiHCHKHUX IOETIB,
00p00OOK €BPEHCHKUX ITICEHB.

VY 2011 pomi BunaBHUITBO «I poHO» BUIa0 HOTHY 30ipKy «BubpaHi
TBOPH U1l YOJIOBIYOTO XOPY».

J1o 30ipKH BKIIIOUEHO HalKpalie 3 0araTopiyHOro Ta pisHOMaHITHOTO
TBOPYOTO TOpOOKY. My3MKO3HABII BiJI3HAYHIIN ITTHOOKE 1 IIIMPE BIAUYTTS
JTyXOBHOCTI, ONOpPY Ha (OIBKIOPHI JKepesa YKpaiHChbKOI MY3HUKH,
BM1JIE BUKOPHUCTAHHS TEMOPOBOi MaJITPH YOJIOBIYHMX TOJNOCIB, 3pYyUHY
XOpOBY (aKkTypy, BAaJli IHTOHAIIMHO-TAPMOHIYHI PillICHHS, 110 3p00MIn
TBOpH BikTOopa ['punuimHa nomyisipHUMH Cepe CIyXadiB Ta XOPOBUX
KOJICKTHBIB BiJl aMaTOPCHKHX /10 MpodeciiHuX.

Oco0nuBa mojisKa 3a MATPUMKY 1 TOIOMOT'Y TOJIOBHOMY JHPUTEHTY
40JI0BI1401 X0poBoi Karnenu iMeHi JIeBka PeByribkoro Aptypy CMipHOBY, a
Takox ['epmany Muxaitnenky ta [letpy IBanenky.

Xyno:xuuk IlaBno Kpucayenko

Hapoauscs y 1949 pori.

[parroe y raiy3i rpadiku, )KUBOTHCY. ABTOP LITIOCTpAIIiid, TOPTPETIB,
1KOH, TMeH3axiB, )XaHPOBHUX IOJOTEH 3 icTopii YKpaiHu, ecki3iB
YKpaTHChKUX JIepP>KaBHUX HAropo/.

[MpamroBaB y BugaBHUNTBaX «JHinpo», «Momonby, «Cnamaxy,
«Ocsgitay, «Paiigyra», Ta iH.
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OcnogHi TBopH: «II. Caraiinaunmii» (rpadika — opOpMICHHS KH.
«I'erbman Iletpo Caraiinaunnii» JI. SABopuumbkoro (1993)), «Ilpuxin
1o Xpucta. Ykpainay, po3nuc nepksu Ycrinus [Ipecssroi boropoaumi
y cemni [Tonmoru, BacuibkiBebkoro p-Hy KipoBorpaackkoi o01.

PoGotu 30epiratoTbest y My3ei KHUTHY Ta JpyKapcTBa YKpaiHH.

AHnacracis MuxaiJIeHKO — BCTYIIHA CTATTS Ta KOMEHTapi

AHacTacis € cnieniaxicToMm y cdepl My3uko3HaBcTBa. Hapoaunach
y 1979 poui. ¥ 2003 mouana mpauroBaTd Ha mocaji HayKOBOTO
cniBpoOiTHuka bakuHchkoi Mysuunoi Axkazgemii. ¥ 2011 pomi
3100y7a HayKOBUH CTyHiHb AOKTOpa (inocodii 3 MUCTEIITBO3HABCTBRA,
3aXHCTUBIIN JicepTallilo Ha TeMy «|HOHaIllOHaJlbHA TEMaTHKa B
IHCTpyMeHTaIbHOI (KaMepHO1 Ta CUM(OHIYHOT) TBOPYOCTI KOMIIO3UTOPIB
A3zepOaitimkanyy». KimrouoBuit HanpsiMOK 1i JOCTIKEHB 1€ HapoJIHa
TBOPYICTh Pi3HUX KpaiH. BoHa, Ha 1ymMKy AHacrtacii, Ma€ BelIu4e3HU
MOTEHI[IaJ, K HOCIH JyXOBHOTO KOJY €THOCIB, SIK JDKEPEJO IS
0e3MexHoro 30arayeHHs cydyacHoi mpodeciiiHoi My3UKH akaJeMiqHOl
Ta MOMYJSIPHOT TPATHUIIIi.

Caitinana Ileiin (Tak:k Bizoma sk CpiTiiana J[yooBuunbka) —
nepexjaaj, pe1akTypa Ta MeHEIKMEHT MPOEKTY

Cgitiana Hapoauiack B TepHOITONi Ha 3aXiHii okomuill PaasHcbkoro
Coro3y B 1961 pori. Bona 3 Bing3Hakoro 3akiHduia JIbBiBChKHI
YHIBEPCHUTET 3a CICHIaNbHICTIO «(1I0I0Tris, BUKIagad 1HO3EMHUX MOB
Ta EPEeKIaT.

ImrocTpoBana 36ipka noesii Jlaniens Xapmca B nepekiasi CBiTiIaHu
(«Yapu Xapmcar) 3’ siBunacs y 2011 porii. Bona 36epirae momynspHiCTbh
Y YATa4iB MPOTITOM JACCATUIITE. SIK TPOTHUIICKHICTh KYJIBTYpHINA XBHUITI,
y 1997 poui CBitnana nmiaroryana pociiicekuii nepexian «Ilomymnsipaa
HayKa Ipo KOTiB, HanucaHa ctapum Omocymom» T. C. Eniorta, sikuit
nocsr «3omnotoi» Bepeii. Y 2012 pori 3’siBuBcH ii nepeknan kHuru «BiuHa
npyxuna» Kepon Ean [laddi ta midbpero «Icyc Xpucrtoc cynep-3ipkay,
110 JI03BOJIMJIO MTOKA3aTu LeH Ay)Ke MOMYASIPHUN MIO3HUKI POCIHCHKOIO
MOBOIO.

Caimiana nepexiana 6iorpagito bopuca €npuuna («bopuc €nbimH:
JecaTunitTs, ke MoTpsIciao cBiT», «[marocnasy)), poman ApceHis
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PeBazora («CamotHicTh-12», «A&NN)). BoHa, Takox, CriBIIpaIroBaa
HaJl IBOMa pOMaHaMU Jlaypeara YiclIeHHUX npemiid Bikropa [leneBina
(«S.N.U.F.F.» i «<Empire V», «Gollancz»).

[i ocTanHEBOIO po6GOTOIO cTaB mepeknaa pomany «CiBiiB Bpaxex»
(B mepexnazi 3ByuuTh sk «Po3zipBane cepue Mocksu»). Lle kaura, saxy
HanmcaB Muxaiino Ocopri micis peBosorii Ta [Tepiroi cBiToBoi BiliHU:
Tenep BOHA BUHIILIA Y BUAABHUITBI «[1arociasy.
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AUTHORS AND COMPILERS

Victor Grytsyshyn — Composer, Orchestrator, Choral Singer

Victor was born in 1955.

For many years he had been part of the Boyan Ensemble of Kyiv
(1998-2015), while also acting as Deputy Chief Conductor of the Re-
vutsky Male Choir Kapela.

He is the author of numerous orchestrations of the Ukrainian folk
songs, original pieces, romances with lyrics by Ukrainian poets, and
adaptation of Jewish songs.

In 2011, Grono Publishers put out his collection of sheet music ‘Se-
lected Pieces for a Male Choir’.

The present anthology includes his best work from many years of
broad-ranging creative achievements. Musical critics have praised his
profound sense of spirituality, inspiration acquired from the folk sources of
the Ukrainian music, his competent application of tonal variegation inher-
ent in male voices, accommodating choral texture, successful intonational
choices — all of which has contributed to the fact that Victor Grytsyshyn’s
compositions have won him popular and critical acclaim and made his
work popular with both professional and amateur choral groups.

Victor would like to express his gratitude to Revutsky Kapela’s Chief
Conductor Artur Smyrnov for his help and support. A special word of
thanks goes to Herman Mykhailenko and Petro Ivanenko.

Illustrations by Pavlo Krysachenko

Pavlo was born in 1949.

He is a graphic artist and painter, the author of numerous book il-
lustrations, portraits, icons, landscapes, and historical paintings depict-
ing scenes from the Ukrainian history. He has also designed several
Ukrainian state decorations.
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Over the years, he worked for such publishing houses as Dnipro,
Molod’, Spolokh, Raiduga, et al.

His key pieces are Hetman Petro Sahaidachny (artwork for the book
by D. Yavornitsky, 1993), Christ Comes to Christ in Ukraine, and art-
work and frescos executed for the Assumption Church in Kirovohrad
Oblast.

His works are displayed in the National Museum of Books and Book
Printing.

Anastasiia Mykhailenko — Introduction and Comments

Anastasiia is a professional musicologist. Born in 1979, she started
her career in 2003 by being employed as a research Fellow in the Acad-
emy of Music in Baku (Azerbaijan). In 2011 she defended her PhD with
a thesis ‘Foreign themes in instrumental (chamber and symphonic) music
by Azerbaijan composers’. The principal direction of her research is
aimed at folk cultures of nations the world over. Anastasiia believes that
this research can open the tremendous potential inherent in ethnic spir-
itual codes and serve as a source of unrestrained inspiration for modern
professional musicians who work in both academic and popular spheres.

Svetlana Payne (AKA Svetlana Dubovitskaya) — Translation, Editing
and Project Management

Sveta was born in Ternopil on the western rim of the Soviet Union,
in 1961 and graduated with honours in philology, teaching of foreign
languages and translation from the University of Lviv.

The illustrated compilation of the poetry by Daniel Kharms in Sveta’s
translation, The Charms of Harms, appeared in 2011 and is still selling
today. As a reverse in the cultural tide, in 1997 Sveta produced a Russian
translation T. S. Eliot’s The Old Possum s Book of Practical Cats which
has now achieved a ‘Gold’ version for numerous reprints. In 2012 ap-
peared her translation of The World's Wife, by Carol Ann Dufty, and the
libretto of Jesus Christ Super Star to enable a performance of this very
popular musical in Russian.

Sveta has translated a biography of Boris Yeltsin (Boris Yeltsin: The
Decade that Shook the World, (Glagoslav), a novel by Arseny Revazov
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(Loneliness-12, A&NN) and co-worked on two novels by the prize-win-
ning Russian author Victor Pelevin (S.NV.U.F.F. and Empire V, Gollancz).

Her most recent work is a translation of Sivisev Vrazhek by Mikhail
Osorgin (The Riven Heart of Moscow in translation) — a book written in
the aftermath of the Revolution and the First World War has now been
published by Glagoslav.
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Glagoslav Publications Catalogue

The Time of Women by Elena Chizhova

Andrei Tarkovsky: A Life on the Cross by Lyudmila Boyadzhieva
Sin by Zakhar Prilepin

Hardly Ever Otherwise by Maria Matios

Khatyn by Ales Adamovich

The Lost Button by Irene Rozdobudko

Christened with Crosses by Eduard Kochergin

The Vital Needs of the Dead by Igor Sakhnovsky

The Sarabande of Sara’s Band by Larysa Denysenko

A Poet and Bin Laden by Hamid Ismailov

Zo Gaat Dat in Rusland (Dutch Edition) by Maria Konjoekova
Kobzar by Taras Shevchenko

The Stone Bridge by Alexander Terekhov

Moryak by Lee Mandel

King Stakh’s Wild Hunt by Uladzimir Karatkevich

The Hawks of Peace by Dmitry Rogozin

Harlequin’s Costume by Leonid Yuzefovich

Depeche Mode by Serhii Zhadan

Groot Slem en Andere Verhalen (Dutch Edition) by Leonid Andrejev
METRO 2033 (Dutch Edition) by Dmitry Glukhovsky

METRO 2034 (Dutch Edition) by Dmitry Glukhovsky

A Russian Story by Eugenia Kononenko

Herstories, An Anthology of New Ukrainian Women Prose Writers
The Battle of the Sexes Russian Style by Nadezhda Ptushkina

A Book Without Photographs by Sergey Shargunov

Down Among The Fishes by Natalka Babina

disUNITY by Anatoly Kudryavitsky

Sankya by Zakhar Prilepin

Wolf Messing by Tatiana Lungin

Good Stalin by Victor Erofeyev

Solar Plexus by Rustam Ibragimbekov

Don’t Call me a Victim! by Dina Yafasova

Poetin (Dutch Edition) by Chris Hutchins and Alexander Korobko



A History of Belarus by Lubov Bazan
Children’s Fashion of the Russian Empire by Alexander Vasiliev

Empire of Corruption: The Russian National Pastime
by Vladimir Soloviev

Heroes of the gos: People and Money. The Modern History
of Russian Capitalism by Alexander Solovev, Vladislav Dorofeev
and Valeria Bashkirova

Fifty Highlights from the Russian Literature (Dutch Edition)
by Maarten Tengbergen

Bajesvolk (Dutch Edition) by Michail Chodorkovsky

Dagboek van Keizerin Alexandra (Dutch Edition)

Myths about Russia by Vladimir Medinskiy

Boris Yeltsin: The Decade that Shook the World by Boris Minaev

A Man Of Change: A study of the political life of Boris Yeltsin
Sberbank: The Rebirth of Russias Financial Giant by Evgeny Karasyuk
To Get Ukraine by Oleksandr Shyshko

Asystole by Oleg Pavlov

Gnedich by Maria Rybakova

Marina Tsvetaeva: The Essential Poetry

Multiple Personalities by Tatyana Shcherbina

The Investigator by Margarita Khemlin

The Exile by Zinaida Tulub

Leo Tolstoy: Flight from Paradise by Pavel Basinsky

Moscow in the 1930 by Natalia Gromova

Laurus (Dutch edition) by Evgenij Vodolazkin

Prisoner by Anna Nemzer

The Crime of Chernobyl: The Nuclear Goulag by Wladimir Tchertkoff
Alpine Ballad by Vasil Bykau

The Complete Correspondence of Hryhory Skovoroda

The Tale of Aypi by Ak Welsapar

Selected Poems by Lydia Grigorieva

The Fantastic Worlds of Yuri Vynnychuk

The Garden of Divine Songs and Collected Poetry of Hryhory Skovoroda

Adventures in the Slavic Kitchen: A Book of Essays with Recipes
by Igor Klekh

Seven Signs of the Lion by Michael M. Naydan



Forefathers’ Eve by Adam Mickiewicz

One-Two by Igor Eliseev

Girls, be Good by Bojan Babi¢

Time of the Octopus by Anatoly Kucherena

The Grand Harmony by Bohdan Thor Antonych

The Selected Lyric Poetry Of Maksym Rylsky

The Shining Light by Galymkair Mutanov

The Frontier: 28 Contemporary Ukrainian Poets - An Anthology
Acropolis: The Wawel Plays by Stanistaw Wyspianski

Contours of the City by Attyla Mohylny

Conversations Before Silence: The Selected Poetry of Oles Ilchenko
The Secret History of my Sojourn in Russia by Jaroslav Hasek
Mirror Sand: An Anthology of Russian Short Poems

Maybe We're Leaving by Jan Balaban

Death of the Snake Catcher by Ak Welsapar

A Brown Man in Russia by Vijay Menon

Hard Times by Ostap Vyshnia

The Flying Dutchman by Anatoly Kudryavitsky

Nikolai Gumilev’s Africa by Nikolai Gumilev

Combustions by Srdan Srdi¢

The Sonnets by Adam Mickiewicz

Dramatic Works by Zygmunt Krasinski

Four Plays by Juliusz Stowacki

Little Zinnobers by Elena Chizhova

We Are Building Capitalism! Moscow in Transition 1992-1997
by Robert Stephenson

The Nuremberg Trials by Alexander Zvyagintsev

The Hemingway Game by Evgeni Grishkovets

A Flame Out at Sea by Dmitry Novikov

Jesus’ Cat by Grig

Want a Baby and Other Plays by Sergei Tretyakov

Mikhail Bulgakov: The Life and Times by Marietta Chudakova
Leonardos Handwriting by Dina Rubina

A Burglar of the Better Sort by Tytus Czyzewski

The Mouseiad and other Mock Epics by Ignacy Krasicki



Ravens before Noah by Susanna Harutyunyan

An English Queen and Stalingrad by Natalia Kulishenko
Point Zero by Narek Malian

Absolute Zero by Artem Chekh

Olanda by Rafal Wojasiniski

Robinsons by Aram Pachyan

The Monastery by Zakhar Prilepin

The Selected Poetry of Bohdan Rubchak: Songs of Love, Songs of Death,
Songs of the Moon

Mebet by Alexander Grigorenko

The Orchestra by Vladimir Gonik

Everyday Stories by Mima Mihajlovi¢

Slavdom by Tudovit Star

The Code of Civilization by Vyacheslav Nikonov

Where Was the Angel Going? by Jan Balaban

De Zwarte Kip (Dutch Edition) by Antoni Pogorelski
Glosy / Voices by Jan Polkowski

Sergei Tretyakov: A Revolutionary Writer in Stalins Russia by Robert Leach
Opstand (Dutch Edition) by Wtadystaw Reymont
Dramatic Works by Cyprian Kamil Norwid

Childrens First Book of Chess by Natalie Shevando and Matthew McMillion
Precursor by Vasyl Shevchuk

The Vow: A Requiem for the Fifties by Jifi Kratochvil

De Bibliothecaris (Dutch edition) by Mikhail Jelizarov
Subterranean Fire by Natalka Bilotserkivets

Vladimir Vysotsky: Selected Works

Behind the Silk Curtain by Gulistan Khamzayeva

The Village Teacher and Other Stories by Theodore Odrach
Duel by Borys Antonenko-Davydovych

War Poems by Alexander Korotko

Ballads and Romances by Adam Mickiewicz

The Revolt of the Animals by Wladyslaw Reymont

Poems about my Psychiatrist by Andrzej Kotanski
Someone Else’s Life by Elena Dolgopyat

Selected Works: Poetry, Drama, Prose by Jan Kochanowski



o The Riven Heart of Moscow (Sivtsev Vrazhek) by Mikhail Osorgin
o Bera and Cucumber by Alexander Korotko

o The Big Fellow by Anastasiia Marsiz

o Boryslav in Flames by Ivan Franko

o The Witch of Konotop by Hryhoriy Kvitka-Osnovyanenko

De afdeling (Dutch edition) by Aleksej Salnikov

o The Food Block by Alexey Ivanov

o Ilget by Alexander Grigorenko

« Tefil by Rafal Wojasinski

o A Dream of Annapurna by Igor Zavilinsky

« Down and Out in Drohobych by Ivan Franko

o The World of Koliada

o Letter Z by Oleksandr Sambrus

Liza’s Waterfall: The Hidden Story of a Russian Feminist by Pavel Basinsky

Biography of Sergei Prokofiev by Igor Vishnevetsky
o The Food Block by Alexey Ivanov
o A City Drawn from Memory by Elena Chizhova

o Guide to M. Bulgakov’s The Master and Margarita by Ksenia Atarova
and Georgy Lesskis

And more forthcoming.. . .

GLAGOSLAYV PUBLICATIONS
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The second-largest country in Europe, Ukraine is a
place of breath-taking landscapes, lush meadows,
cherry orchards, and extremely fertile agricultural
land. In the Soviet days it was commonly referred to
as ‘the granary of the country'. Perhaps that
explains why, over the centuries, Ukraine frequently
looked like a lucrative gain for a horde of invaders:
from the Oftoman fo the Russian Empires, from
Austro Hungary to the Soviet state. They ravished the
land and suppressed the people.

Yet the spirit of the nation has never been sup-
pressed. The Ukrainian heart beats as strong as ever,
and the Ukrainians keep their culture going, lovingly
passing it down through generations.

The present collection is the first publication of the
English translation of Christmas songs (koliadkas) and
chants, masterfully aranged and orchestrated.
Complete with the informative infroductions and the
sheet music, this collection will appeal to anyone
who is inferested in history, ethnography, music,
singing, and who would like to support the Ukrainian
course.
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